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ART 471: The City

"The metropolis is more than a collection of transportational networks, buildings, parks, rivers, and so on. It is a patchwork quilt of traces of human existence    . . . It constitutes a series of spatial images — hieroglyphics – which may be deciphered in order to provide access to deeper underlying questions about society." 

-Leach, Hieroglyphics of Space
Recent studies of the architecture of cities have emphasized the "trace" value of    these environments, which can be interrogated to gain access to the values of their makers and the lives of their inhabitants. We will take this approach as a point of departure as we scrutinize the architectural fabric of six cities of distinctive design and compelling heritage. 

Course Description: 
This course presents a survey of six of the important cities of the world.  The cities to be studied differ dramatically from one another in physical character and historical and geographical circumstance. They are organized as a series of cultural pairs to reveal continuities and complexities of various regional and national settings. Paris and Rome will represent the capital-building traditions of Western European powers; Moscow and St. Petersburg will reveal conflicting facets of Russian culture and identity; Kyoto and Tokyo will allow us to explore Asian pasts and presents as they contrast with Western types, and, finally, New York and Los Angeles, in their polarity, will disclose the vast physical and social diversity of contemporary North America.  In studying these cities, we will place equal emphasis on formal analysis and on contextual history.  Students will be asked to identify major elements of cities, to distinguish and understand the impact of urban theories, and to begin to explain the formal and historical reasons for variation in cities.
Instructor Information:
Dr. Matthew Averett






E-mail:  matthewaverett@creighton.edu






Office:  116 Lied






Office Phone:  280-1455






Office Hours:  MW 11:00-12:00

Required Texts: 
Kevin Lynch.  The Image of the City
Spiro Kostof.  The City Assembled.

Course Web Page: 
This course will make use of Blueline (blueline.creighton.edu), which will replace Blackboard in the Spring.  Other than this syllabus, no other paper handout will be distributed in class.  Instead, Blueline will provide you with all required materials, including slide lists, homework, supplemental readings, and any additional handouts.  Also, images of works covered in lecture, but that are not in your textbook, will also appear here. For exams, you are responsible for these images, in addition to those works in your textbook.

Course Questions

Our investigation will be framed by a series of specific questions: 

How do these captivating cities imprint themselves on our imagination? 

What are the experiential and aesthetic effects of various ordering schemes, and what are their social consequences? 

What are the relationships between architecture, urbanism and political power? 

How is cultural identity recorded and expressed in city form? 

How do cities accommodate change without sacrificing character and obliterating      memory? 

Will electronic networks eventually render the physical city obsolete? 

Course Objectives
There are two main objectives specific to this course on cities: (1) to analyze the ways in which political and cultural values are encoded in urban form and (2) to explore the ingredients of powerful city design through analysis of architectural ensembles and urban patterns.
There are several other general art historical goals that students will need to meet in order to successfully complete this class.  Among them to:

-Identify works of art by artist, title, date, location, and style.

-Develop historical and art historical vocabularies.

-Improve critical thinking and problem-solving abilities in historical inquiry.

-Recognize, analyze, and discuss the form and meaning of the major monuments of Renaissance art.

-Recognize, analyze and discuss the progression of art through scholarly consideration of artists, monuments, and movements.

-Recognize, analyze and discuss the historical, political, philosophical, economic, and social factors that contribute to the production of art and architecture.

Course Requirements: 

Students will be expected to complete the following written work: 

-three essay exams, 

-a reading synopsis presented orally 

-a final research project on a city of your choosing, also presented orally. 

-occasional 1-2 page " reaction papers " based on required readings. 

You may work in teams of 2 for the final project. The project will be prepared in two parts (a. visual documentation, b. history and analysis), each with a separate due date. Projects will be researched in both print and web sources. The oral presentation of your research project should be illustrated by PowerPoint presentation 

Grading:
Grades are assigned on the following scale:

90-100%
A



70-76.9%
C

87-89.9%
B+



67-69.9%
D+

80-86.9%
B



60-66.9
D

77-79.9%
C+



Below 60%
F

The A grade may be interpreted to mean that the instructor recognized exceptional capacities and exceptional performance.  Grades in this range indicate that the student has gone well above expectations, and has surpassed the performances of the majority of the class.

The grade of B signifies that the student has, for any combination of reasons, demonstrated a significantly more effective command of the material than is generally expected in the course, and has performed at a level above the bulk of the class.

The C grade is the instructor’s certification that the student has demonstrated the required mastery of the material.  Grades in this range indicate that the student has done work on par with the class average.

The student is graded D when his/her grasp of the course is minimal.  Grades in this range indicate that the student has performed below the level of his/her classmates and has only marginally demonstrated an understanding of the basic and essential elements of the class.

The F grade indicates failure to master the basic and essential elements of the class, and has performed well below that of the rest of the class.  This grade indicates that the student may not be awarded credit for this class.

Departmental and University Policies: 
Make-ups.  If you miss an announced assignment or test due to illness, you will be allowed to take a make-up examination ONLY after presenting a written excuse, signed by a medical doctor.  Special arrangements must be made in the case of family illness or death.  No matter what the cause of your absence, you MUST contact me no more than 24 hours after the time of the examination, either by phone or email.  Failure to make contact within this period will forfeit the possibility of taking a make-up exam.  Missed in-class work cannot be made-up.  If a scheduled test or assignment conflicts with a day of religious observation, please contact me immediately and an alternate schedule will be determined.

Academic Integrity.  Academic honesty is fundamental to the activities and principles of a university.  All members of the academic community must be confident that each person's work had been responsibly and honorably acquired, developed, and presented.  Any effort to gain an advantage not given to all students is dishonest whether or not the effort is successful.  The academic community regards academic dishonesty as an extremely serious matter, with serious consequences that range from probation to expulsion.  Plagiarism is the submission of another person's work or thoughts as one's own, either by direct copying or by insufficient acknowledgement of the source.  This includes submission of not only published works, but the submission of the work of another student, past or present. When in doubt about plagiarism, paraphrasing, quoting, or collaboration, consult your professor.  Cheating is the use of any form of assistance while taking an examination.  During an examination, silence is required from the moment a test paper is handed out until it has been handed in.  No books or written material of any kind should be in your sight once the examination has begun.  Any work that violates these principles of academic integrity will not be graded.

Attendance.  Regular attendance at the lectures is vital to student success.  Since the material presented in this course is primarily visual in nature, being present will help you associate the image with the information given.  Simply copying notes from another student will not always be sufficient to recreate the connection between image and information.  In addition, not all the information given in lecture or section will be in the textbook; you must be present to receive all the information about a work.  All students are expected to arrive on time to lecture, and to stay for the entire class.  Attendance will be taken daily, and will be used in computing your grade.  More than four unexcused absences may have an adverse impact on your grade. 

Students with Disabilities. If you need accommodations because of a disability, if you have emergency medical information that needs to be shared with me, or if you need special arrangements in case the building must be evacuated, please inform me immediately.  To request academic accommodations (for example, a note taker or extended exam time), students must first register with Office of Disability Accommodations (ODA).

Electronic Equipment.  Computers, cell phones, recording devices, and all other electronic equipment are not permitted in this class.

Class Cancellation.  If weather should force the cancellation of class, students will be notified via email.  Note that this applies only to this class; students can check for University-wide closings by calling the Weather Hotline at 280 5800.

Schedule of Topics and Readings
WEEK 1

Introduction: City as Palimpsest 

 John Seabrook, "Roman Renovation: Can Meier Undo What Augustus and Mussolini Wrought?" 

Reading cities: A range of theoretical perspectives 

Calvino, Leach, Barthes 

Experiencing Cities: exhilaration and alienation 

Hiss, Forty 

WEEK 2
PARIS: The Tree-Ring Model/Royal Representation 

Michelin Guide 

WEEK 3

PARIS: Haussmann's city surgery/Re-defining the Past in the Nineteenth Century 

PARIS: Mitterand's Grands Projets: Past and Future in the Modern City 

Sutcliffe, Curtis 

WEEK 6

ROME: Imperial Space 

Morris 

ROME: Christianizing the City/Pilgrimage and Piazza 

Braunfels 

WEEK 7

ROME: The City that Devoured its Glory: Patrimony and Progress 

Bacon, Tung 

WEEK 8: Spring Break

WEEK 9

MOSCOW: Russia Under Western Eyes 

Primary text: Marquis de Custine, Empire of the Czar: A Journey Through Eternal Russia , 1839, excerpts 

Custine in Context: A Sampling of 19 th C French Accounts of Travel to Russia: 

Moscow: Charged Space and National Expression on Cathedral Square 

 

WEEK 10

ST. PETERSBURG: Russia's Western Self 

Monas, Volkov 

WEEK 10
KYOTO:  Chinese Order in Early Japan 

Bring, Keane 

KYOTO: Streetscape: Inhabiting the Grid 

Durston, Tung 

 

WEEK 11

TOKYO: Panoramas/Empty Center,Hidden Order 

Shelton, Nishi/Hozumi, Barthes,        Ashihara 

TOKYO: Sky and Water/City as Floating World 

Smith, Richie 

WEEK 12 

NEW YORK: The Manhattan Mosaic 

WPA Guide, Goldberger 

NEW YORK: Space: Relieving the Grid/Reclaiming the Water 

Benett, Tung 

WEEK 13

NEW YORK: Wither New York City? After the World Trade Center

Wigley, Boyer 

WEEK 14

LOS ANGELES: The Original City of Angels 

Reps 

LOS ANGELES: Mid-Century Modern 

Banham 

LOS ANGELES: Living on the Edge in LA 

Gehry, Whiteson, Jencks 

WEEK 15

Project Presentations

WEEK 16

Project Presentations 
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