COM 359: RHETORIC AND PUBLIC CULTURE

Instructor:


Phone:
 

Email:
 

Office:

Office Hours:

Class Hours:


Departmental Mission: Based on Jesuit traditions, the Department of Communication Studies recognizes that communication competence is an integral component of an undergraduate Liberal Arts education. Therefore, we prepare students to reach their potential as citizen-scholars through the individual development of communication competence at both the theoretical and applied levels.  To do this, we provide a scholarly environment that includes participative learning, encourages critical thinking, embraces diversity, and promotes social consciousness. We have four overall goals for “graduates upon graduation,” including that students can: (a) articulate knowledge of communication studies and its multiple subdisciplines, (b) exhibit proficiency in conducing communication research, (c) skillfully enact communicative practice (i.e., communicate), and (d) emerge as liberally educated, whole people in concert with the Jesuit educational tradition.

	Communication . . . 

	
	. . . constructing reality
	

	
	. . . creating connections
	

	
	. . . engaging community
	

	
	. . . enabling change
	

	. . . serving the greater good.




Course materials
Sellnow, D. D. (2010). The rhetorical power of popular culture: Considering mediated texts. Thousand Oaks, CA: Sage Publications.
Pierce, D. L. (2003). Rhetorical criticism and theory in practice. New York: McGraw-Hill.
Access to BlueLine for supplemental readings. 
Course Description
This course provides an introduction to key theoretical concepts and perspectives in rhetoric and public culture (glossing the history of rhetoric and focusing on contemporary rhetorical theory). After considering how and why one might study rhetoric in contemporary public culture, emphasis is placed on how to critically analyze artifacts of public culture. [This course meets the requirements of a Certified Writing course.]
Course objectives
Specifically, after this course, you will be able to: 

· Analyze texts, discourses, social phenomenon, and material practices from a theoretically grounded rhetorical perspective
· Articulate how the study of communication has been shaped by historical and cultural contexts
· Articulate theories and methods of rhetorical practice
· Explain how various public discourses shape public life
· Recognize your role in contributing to public discourse

assignments to assess course objectives *
Assigned readings from the Texts and/or supplemental readings on BlueLine

Participation/Activities …………………………………..………………………..…. 15%
Examinations ….………………………..…………………………………….……….40%

Rhetorical Analysis Proposal (Intro through Review of Literature; 10-12 pages).........15%
Rhetorical Analysis (Final Paper; 20-25 pages total)……………………………….…25%
Presentation of Rhetorical Analysis (7-10 minutes)……………..………...……………5%
*Note to the curriculum committee: This is an overall or “common” syllabus. The Department of Communication Studies has agreed on having these categories of assignments. However, the specific ways in an individual instructor asks students to write a rhetorical analysis may differ.

As a certified writing course, we will write 20-25 pages of work in this course. In addition, certified writing guidelines provide for the revision of work. Consequently, you will revise one assignment—you will have two weeks between when feedback is given and when the rewrite is due to make changes. 

Make up exams and work will only be given (1) with advance notice/ approval (2) in extreme cases and (3) as determined by instructor. In-class activities cannot be made up and extra credit is not an option unless it is given to the entire class. For all assignments, further details/criteria will be provided on assignment sheets.
readings, activities and participation

Students are responsible for reading the entire assigned text regardless of what is specifically covered in class. This is a reading and writing intensive course. Please make every attempt to keep up in the reading so that our in-class discussions can be as fruitful as possible. When no one is reading, it becomes painfully obvious. Remember that part of your overall grade in this course is based on in-class participation.
Participation/Activities: (Worth 15%; instructor of record will insert her/his policy).

* Note on University activities: University activities require documentation of the activity from the advisor/coach of the event, prior to the absence.  You will not be penalized for missed in-class activities due to university activities, but only based upon a note from the advisor/coach as to the days you will be absent from class due to travel AND making up the activity. Assignments normally due on travel days are due BEFORE you leave.
Examinations

The course will consist of two examinations. These exams will both test your retention and understanding of rhetorical theory and practice as well as encourage you to apply these concepts; consequently, questions will be objective, short answer, essay (and potentially take-home essay). Questions will be taken from lectures, book chapters, assigned articles, homework, and in-class exercises and discussions. It is your responsibility to read all the assigned material, even though the material may not be covered in class. The first test (around midterm) is worth 20 percent of your course grade, and the second test (around finals but non-comprehensive) is also worth 20 percent of your course grade.
rhetorical analysis project

Rhetorical Analysis Proposal 
(builds into larger Rhetorical Analysis)
You are expected to choose a cultural artifact that you find particularly interesting and socially relevant; in addition to this criterion all artifacts must be approved by the instructor. You will conduct a critical investigation of the artifact employing a critical lens (theory) derived from the communication discipline. For example, you could conduct a narrative analysis of the documentary Fahrenheit 9/11. The paper should be descriptive of the artifact, the critical lens you have chosen to utilize and informative in terms of drawing critical conclusions about the media and culture. All papers must adhere to the standards of APA 6. You must always cite your sources when you use information from another source. 

· Stage 1: You will propose what you plan to analyze and how you plan to analyze it. You will identify and describe the mediated artifact of your choice for your final project. You must indicate what is particularly interesting and unique about the artifact. Ultimately, you are rationalizing for your audience why this is an appropriate choice for analysis. In this portion of the proposal, you should include secondary sources that indicate you have a firm understanding of the intricacies of the artifact and that you are well informed about it. These sources will typically be from mainstream media outlets. The final stage of the proposal is to identify a theoretical perspective that you will employ for analyzing your artifact.   
· Stage 2: You will write a Review of Literature for your final paper assignment. The Review of Lit should have a minimum of 15 scholarly sources that are synthesized in such as way to coherently describe a theoretical framework from which your final analysis will be grounded. The sources for your Review should be scholarly, meaning from the discipline or relevant disciplines. You should not use popular culture sources such as periodicals from mainstream media presses or websites. Also, you may use your textbooks for sources, but they cannot count towards your initial 15 sources. 
The ultimate goal of this overall assignment is to identify, interpret, and evaluate the role of your chosen mediated artifact. You will be responsible for choosing an artifact and identify its primary role as a communicative phenomenon. You will need to determine what communicative strategies are being or were employed by the creators/communicators of the artifact and apply theories of communication to describe your understanding and awareness of the artifact. Thus, your Review of Lit should be focused on the communication theory and NOT on the artifact. Later, in the final analysis you will apply the theories to the artifact in a critical analysis. This portion of the paper is going to be evaluated and feedback will be provided in order for you improve your Review for the final project. You will include the revised portion Review of Literature in the final paper assignment. This revision process is a component of the re-write process of the Certified Writing course. The final page count for this assignment should be between 10-12 pages. (This includes both the proposal and the Review of Literature.) Sources citation should follow APA 6 guidelines. You will be evaluated on the clarity of writing, justification of the artifact and theoretical perspective, synthesis of ideas and supporting evidence, appropriate grammar, spelling, and source citation. 

Rhetorical Analysis
The final paper will expand on the rhetorical analysis proposal, actually adding the analysis of the artifact to the existing proposal (turned in as draft 1). Consequently the resulting rhetorical analysis should be (at a minimum) 20-25 pages in length. This is the portion of the project where you should ultimately answer the “So what?” question. You should be making the connections between what you have learned in this class and your investigation of your artifact. It should include all source citations and supporting evidence and be written according to the guidelines of APA 6 standards. Clarity of ideas and writing are extremely important in the evaluation of your final project. 
· Stages 1 and 2 (rewritten as necessary from proposal)

· Stage 3: You should apply the tenets or components of the critical lens to the cultural artifact. Meaning, you would make direct connections between the theoretical foundation that you have set up for the reader in the review of literature and the artifact that you are examining. Next you will draw critical conclusions and/or implications from your analysis. What does this all mean? What have we learned about the artifact, its influence on society, institutions, people, industry, etc.? How well do our current theories of criticism help us to explain or understand the phenomena that exist around us? Answer the SO WHAT question. Finally, you will bring closure to your papers with a strong conclusion

You must turn in the original Rhetorical Analysis Proposal with my comments on it with your final paper. 

Steps for Doing a Critical Analysis

[Stage 1]

First step:  Introduce the cultural artifact/phenomena that you will be critically analyzing.

Second step: Discuss its significance to the world around you and to the audience.

Third step: Introduce the critical lens that you will employ to analyze the artifact.

Fourth step: Justify why that lens is an appropriate choice.

Fifth step: Thoroughly describe the cultural artifact. Provide thick, rich description of its characteristics, qualities, and/or existence.

[Stage 2]

Sixth step:  Review of Literature. Explain in detail the critical lens. Be as clear as possible.

************************ End of Proposal*********************************
[Stage 3]

Seventh step: Apply the tenets or components of the critical lens to the cultural artifact.

Eighth step: Draw critical conclusions and/or implications from your analysis. What does this all mean? What have we learned about the artifact, its influence on society, institutions, people, industry, etc.? How well do our current theories of criticism help us to explain or understand the phenomena that exist around us? Answer the SO WHAT question.

Ninth step: Conclude your paper.

Rhetorical Analysis presentation
Once all rhetorical analyses are complete, each person in the class will present her or his project. You will need to decide on the highlights of your analysis to make the presentation informative and organized for 7-10 minutes. [Additional details based on instructor of record to follow.] 
course grading policies and criteria:

The following will be used as an overall guide for your written work. Grading sheets with specific rubrics will be distributed via BlueLine. 
The poor or unacceptable paper (“F”) would be characterized by:

· lack of clear focus or purpose.

· lack of support/specific content; examples are severely lacking.

· lack of relevant information acquired from outside sources when required 

· lack of conformity with paper requirements and conventional manuscript style.

· plagiarized or stolen material.

· incoherent sentences and unorganized paragraphs; the reader says, “what?”

· severe lack of professionalism in writing; undue amount of grammatical, spelling or punctuation errors. 

· references that are missing/incorrect/incomplete/inappropriately cited. 

The below average paper (“D”) would be characterized by:

· clear focus but unclear organization of intro, body, and conclusion.

· inadequate integration, support, analysis, and/or evaluation.

· negligible relevant information acquired from outside from sources when required. 

· inappropriate method of written expression.

· poorly constructed sentences and paragraphs that the reader finds hard to decipher.

· lack of professionalism in writing; many grammatical, spelling or punctuation errors. 

· references that are incomplete and incorrect.

The average paper (“C/C+”) would be characterized by:

· clear specific purpose that is adequately supported with relevant developmental materials.

· clear central idea that achieves specific purpose.

· clear intro, body, and conclusion.

· appropriate word choice and grammar.

· some synthesis of ideas, original analysis, and evaluation.

· a few sentences that are awkwardly structured and an occasional unorganized paragraph.

· some grammatical, spelling or punctuation errors. 

· minimally appropriate referencing (as per 5th Edition APA style manual).

The above average paper (“B/B+”) would be characterized by (in addition to the average paper):

· relevance of content to the internship class.

· clear development of all components of intro, body, and conclusion.

· organized with clear internal structure (within main points).

· clear analysis and evaluation which includes personal reflection.

· most sentences and paragraphs are well constructed. 

· occasional grammatical, spelling or punctuation errors. 

· appropriate references (as per 5th Edition APA style manual).

The excellent paper (“A”) would be characterized by (in addition to the above average paper):

· clear personalization of paper to the writer.

· clearly and accurately identify any referenced material.

· personal insights that are relevant and well thought out.

· well-supported conclusions and implications.

· almost all sentences and paragraphs are well constructed with appropriate transitions.

· minimal grammatical, spelling or punctuation errors.

· complete citations and reference page (as per 5th Edition APA style manual).

To convert these general guidelines into specific expectations, assignments are graded using criteria sheets with points that are then converted to a percentage (a similar system exists with exams; criteria sheets will all be posted to BlueLine). 

At the end of the term, your percentage will be complied, and a grade assigned using the following grading scale:

	90%-100%..................................A

88%-89.9%.................................B+

80%-87.9%.................................B


	78%-79.9%.................................C+

70%-77.9%.................................C

60%-69.9%.................................D

Below 60%.................................F


Course policies:
Attendance policy: In this course, being prepared for class and participating in class are integral to your learning and so attendance is expected and will be taken at every class meeting. If you will be absent for whatever reason, you need to contact your instructor as soon as possible (preferably before the absence). Note: notifying your instructor of an absence does not relieve you of the responsibility to either deliver an oral assignment or submit a written assignment on the assigned date. Specific attendance policies are at the discretion of the instructor of record [to be developed by each individual.]

· University Activities—If you are involved in a university activity requiring you to miss class, documentation of the activity from the advisor/coach of the event is required. 

· Extreme Circumstances—If your absences are related to extreme circumstances (family emergencies, hospitalization), you should follow procedures established by your college (i.e., College of Arts and Sciences, College of Business Administration, etc.) Your absences will be lumped together giving you one absence remaining without penalty. You are responsible for all information and assignments presented in class. “Extreme” circumstances will be dealt with on an individual basis by your instructor.

tardiness Policy: (instructor discretion) 
CLASS CANCELLATION Policy: If the weather is severe enough to create a question as to whether we will have class, the policy is: If a decision is made to cancel a class for inclement weather, a message will be left on the instructor’s voicemail and an e-mail will be sent to the class listserve using the e-mail address in the N.E.S.T. If at all possible, a departmental representative will also post a note on the classroom door. If for some reason a faculty member is ill, s/he will try to contact you as well. If either the University or an instructor decides to cancel a class and an assignment is scheduled to be turned in, you must come to class the next period prepared to pick-up the schedule where it left off.
POLICIES ON WRITTEN ASSIGNMENTS (Mechanics and Lateness): All out-of-class writing assignments MUST be typed (unless otherwise indicated by me). Style and mechanics of writing will affect the grade. Unless otherwise directed, all outside of class assignments are due at the beginning of class on the due date. Work is late as soon as papers have been collected. Late assignments in this class will result in [instructor-specific policy here]. If you have an emergency, please notify your instructor as soon as possible. Emergencies do NOT include computers and printers that crash or otherwise do not work. Allow yourself enough time to print professional-looking work despite equipment failure; know where you can use back-up equipment quickly.

ACADEMIC CONDUCT: You are expected to abide by general University rules and regulations. Academic dishonesty of any type will not be tolerated. All violations will be referred to appropriate people for specific disciplinary action. Examples of violations include, but are not limited to, cheating, plagiarism, and any behavior obstructing or disrupting the classroom teaching and learning environment. Academic dishonesty will not be tolerated; all documentation submitted to your instructor may be checked for verification. Any form of cheating or plagiarism may result in at a minimum, a failing grade (0) for that assignment, at an intermediate level, a drop of a letter in your final course grade, and potentially a failing grade for the entire course. a grade of “F” for the assignment, and may result in an “F” for the course. For details, consult the Bulletin and the Handbook http://www.creighton.edu/Registrar/Bulletin/COURSES/administrationandsuper.htm and the CCAS policy at http://www2.creighton.edu/fileadmin/user/CCAS/docs/acadhonesty.html
To help preserve academic integrity, the Student Senate drafted an Integrity Code in 2003 and asked the College to endorse it and promote its use by our faculty through an Integrity Pledge. The Code and Pledge exists to remind you of your responsibilities to (a) work as hard as you can, (b) learn as much as you can, and always (c) ensure that the work you submit is your own (or that those portions of it that have been based on outside sources are appropriately acknowledged). In keeping with this policy drafted by your peers, from time to time you will be presented with the Pledge for your signature on tests and you will also be asked to include it with your signature on writing assignments you submit. The intent of this Pledge is not to act heavy-handedly, but rather to serve as a regular reminder of Creighton University’s commitment to the very highest standards of integrity—not only academic but also personal integrity. The Pledge reads as follows: In keeping with Creighton University’s ideals and with the Academic Integrity Code adopted by the College of Arts and Sciences, I pledge that this work is my own and that I have neither given nor received inappropriate assistance in preparing it.
course topics and schedule:

	week
	unit

	Week 1:
(Session 1)
	Introduction to Course

Approach to studying rhetoric and public culture 

· Rationale for/importance of


	Week 2:
(Session 1)
	Introduction to rhetorical studies

· Definitions, history, basics

· Movement from modern to postmodern (some won’t discuss in detail, e.g. neo-Aristotelian)


	Week 3:
(Session 2)
	Continuation of intro to rhetorical studies

Introduction to studies of public culture

· Definitions, history, basics

· Public Sphere Theory 


	Week 4:
(Session 2)
	Rhetorical methods in critical studies 
· Rhetorical Criticism


	Week 5:
(Session 3)


	Varieties of Rhetorical Criticism



	week
	unit

	Week 6:
(Session 3)


	Exam 1



	Week 7:
(Session 4)


	Ideological Criticism (from a “critical theory” stance)

[Instructor discretion for particular theories; sample theories might include:  McGee’s Ideographs or Marxism]
Stage 1 Rhetorical Analysis Project (Steps 1-5) DUE  

	Week 8:
(Session 4)


	Ideological Criticism (from a feminist stance as well as culture and race studies)
[Instructor discretion for particular theories; sample theories might include:  Standpoint Theory, Muted Group Theory, theories of Whiteness] 


	Week 9:
(Session 5)


	Dramatistic/Narrative Criticism
[Instructors must cover a take on narrative theory, an aspect of Burkean theories, and metaphor analysis in addition to any other theories at individual discretion] 
Stage 2 Rhetorical Analysis Project (Step 6) DUE  


	Week 10:
(Session 5)


	 Media-centered Criticism 

[Instructor discretion for particular theories; sample theories might include: Spiral of Silence, Cultivation Theory, Technological Determinism, Semiotics, Uses and Gratification Theory, and/or Media Making]


	Week 11:
(Session 6)


	Social Movement Criticism

[Instructor discretion for particular theories]

Rhetorical Analysis Proposals returned with comments 


	Week 12:

	Instructor Discretion Criticism Week—[this extra content week should follow whatever type of criticism a given instructor wants to focus most on…however, the weeks for dues dates must remain consistent for certified writing purposes]



	Week 13:
(Session 6)


	Emerging forms of Criticism

· Visual 

· Music



	Week 14:
(Session 7)
	Rhetorical Analysis Presentations
DUE: All Rhetorical Analyses (Steps 1-9; “rewrite” plus additional content) 


	Week 15:
	Rhetorical Analysis Presentations


	Week 16:
(Session 8)


	Exam 2




